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debate. But in vain did we wait for them to bring in the spy
a.captive. For the pinnaces returned a few minutes later
without either the boat or the {f fellow " in it.

A cadet, who had commanded one of them, handed Captain
Tirpltz, greatly astonished like us all, nothing more than a
card. Thereon his features relaxed and the highly unexpected'
exclamation " My father ! " put an end to our common emotion.
No spy, no Consul, no " fellow}i but Tirpitz's own father was
. the gentleman in the grey topper. The card that Tirpitz held
in his hand he had himself signed as a pass for his father.
Meanwhile the torpedo-boats had hypotheticaUy torpedoed
the " Hansa."

In the year 1884 was realised an old desire of mine, inspired
by nay love of the sea and the Navy: to learn to paint marine
pictures. The young artist, Karl Saltzmann, a Berliner, had
attracted the attention of my mother with his splendid picture
of craft entering Kolberg harbour in a storm. She brought
about its purchase by my grandfather, who had it hung in his
apartments at the Wiesbaden Chateau. When my brother
started on his two years* cruise round the world on board
S.M.S. " Prinz Adalbert " my mother managed that Saltzmann
should accompany him. He brought back valuable matter
in studies and sketches and pictures, and painted the im-
pressive picture of S.M.S. " Prinz Adalbert" in the heavy
typhoon that almost sent the ship to the bottom. At the
beginning of my reign it was placed in the Star Chamber of
the Berlin Schloss. After the return of my brother from his
second long cruise, on board S.M.S. " Olga/' in 1884, he lived
for a time in the Villa Liegnitz at Potsdam, where he took
lessons in painting from Saltzrnann. I did not let this chance
slip, but quickly determined to share the teaching with my
brother. I have in truth never regretted it.

The things 1 learned from Saltzmann were, in the first place,
the leading principles on which the painter must observe
nature, where in general to place the horizon, the transition
from the vivid tones of the foreground to the softer tones near
the horizon, and so forth. He further explained to us broadly
the " structure/' to a certain extent the " construction " of a